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' As if Chris Campbell's album title, Sound rhythmic, some float, and others drone. ' ' ! : :
: the All-Clear (referring to the signal that im- Campbell's worlds of musical colors are : 8 : : g : . . e B T - ) } :
| minent threats have now passed) wasn't sprinkled generously throughout the tracks | '; | NN h ' ' Ch.f. +D LOg)hel cam {) 3311 :
| provocative enough, the first piece that you  of this disc. Imago resonates with zooming I 3 I e NE=RT J' ' i) I
, will be faced with in his track list is called buzz saws, inlaid electric guitar, plectrum E . : E' I |
| “Sleepless Nights”. But it will not take long  ostinatos and violin filigree floating through | | 2| T L1 :
| before you will be able to figure out what mesmerizing rhythms. He finds an “insect | lm | ; - I
| might have been going on during such world” of textures appropriate for Shining | | 2| |
I nights, in the restless mind and stellar imag-  Furrows, a work of deep layering, other- |1 | | g | T T |
I ination of Mr. Campbell. His is an imagina- worldly waltzes and delicate “finger piano™ || @& || Hnail & J ’ J -~ I
I tion filled with vivid, living musical sounds, sounds. Ritual Waking explores tinkling, | E ! ! a ! !
I both intuitively human but at other times, spacious, starlight, star-bright atmospheres | 5' I ! p ! Q !
I beyond; at moments, celestial, but at other  with crotales ringing, before low droning '| |’ ) e C o [] e 2 %'
: times, earthy and guttural. pulsations creep in. It concludes with an- : = : 01l. Sleepless Nights 3:35 : : E ” ' }
: These terse and potent sound poems  other Campbell ‘waltz" - this time sounding | ¢ || 2. Sunface Streams Moonface 3:40 NN :
, are lean and economical, detailing rich  alot like mandolin. As to w}nch instruments E | 0%. All-Clear (1,2,3,4,%) 9:10 | E : .
, ideas that float through spheres of memory.  and sounds are creating his unique combi- | al 04. ITnterlude 1 1:5 =21,
, Repetition arrives sparingly, at the compos-  nations at any moment, your guess is as || & |, 05, North Wind Z2:46 | a |
 ers will and whim — but it never seems too  good as mine. But much of it sounds famil- g | 06 “"”"amon(’ Ma"'%m'h a 1:39 | E' |
i late, or too early. There is often a sense of  iar — just a bit “different”. A 21st century Ga- || = || o 1. Lo - ; : P |lm |y
| stasis, yet at no moment is there a feeling gaku ensemble. I I 07. _mago 110‘ N il = |
I that “nothing is happening”, as the fascina- I can tell you, frankly, this may not be 1| _ |1 0"5‘- *nt.;e:.c'lune 2 1s 10,‘ . =
I tion for crystalline textures and anticipation exactly the kind of music I thought to be | ol 09. S}}"n"ng Fu rTrows '53 53 . e |
I of whats around the next corner occupies leading him towards during the years he || @ |! 10. R'tual Wal'ng, Rtual Sleepwallii’ng 10:359 ) I ==
I' the listener. worked with me at Sarah Lawrence Col- ! E I 11. Home 3:%7 ! % !
: The “sounds” themselves are finely sculp-  lege. Somewhere, along his creative way, '| & | 2. Ca‘op"n o Verse 1:353 ! ;
: tured, clear, bright and most often optimis- he took a toss and turn to discover his own : o : ' ° : :
| tic — even cheery. They are created, like per- personal motivations and sound world | ﬁ | | :
| fumes are, from blended essences; of voice, - most probably, on one of his sleepless, | E | | :
; biano, music boxes, sheng, prepared koto,  sleepless nights. His poetical insomnia and | @ |, 1 s f
, strings, electric guitar, PVC flutes, balloon lack of REM become our apparent gain, ar- ': | § |
| bassoons, Aeolian harp, toys, lithophones  riving in the form of fresh and unusual visu- | | gg i © Christonher Camoball. 2010. All Rights Reserved 1 2 B
i and other choice sound sources played by almusical imagery. I E N innova“ Recordings is rhi label ofF:he A:mericz;n Comgposers Forum' ! L\“h ;
I himself and others — miced and modified — George Tsontakis 2010 1 332 Minnesofa Street E-145, St. Paul, MN 55101 1 © [
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