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1. Gradient 2.0+  8:42
 Doug O’Connor, saxophone
 Eastman Percussion Ensemble: Michael Burritt, director
 Victor LaBozzetta, Carla Lackey, Andrew Bockman, Justin Lamb, Emma Gierszal, percussion
 Jeremy Vigil, piano

2. Rendezvous  12:55
 Eastman Saxophone Project
 Chien-Kwan Lin, director
 Doug O’Connor, guest director
 Nicki Roman, assistant director 
 Saxophonists: Nicki Roman, Zach Stern, Colin Crake, soprano; Myles Boothroyd, Kevin Zhao,    
Siobhan Plouffe, alto; Tyler Wiessner, Stephanie Venturino, Clancy Ellis, tenor; Jeremy Howell,    
Michael Matthews, baritone; Uday Singh, bass

 Sonata of Puzzles
 Doug O’Connor, saxophone
 Jeremy Vigil, piano
3.   Never-Ending Jigsaw 5:14
4.   Dead-End Labyrinth 6:10
5.   Crossword on Fire 5:04

6.  Secret Corners 12:48
 Red Line Saxophone Quartet
 Doug O’Connor, soprano; Brandon Kies, alto; Gai Qun, tenor; Quinn Lewis, baritone
 Baljinder Sekhon, electronics

 The Offering
 University of South Florida Symphony Orchestra: William Wiedrich, conductor
 Doug O’Connor, saxophones
7.   Abandon Yourself 6:12
8.   Turn to Ash 6:46
9.   Acquire Majesty 6:27

 —70:19—



Magic, process, intuition, and community intersect in this offering 
of works for saxophone, an exhibition of musical architecture, 
sculpture, and story. These compositions present the saxophone 
in a variety of settings, from saxophone quartet with real-time 
electronics to saxophone ensemble to featuring the saxophonist 
as a soloist with orchestra and percussion ensemble. Composed, 
premiered, and recorded over a ten-year span, the works on this 
album are the result of a decade-long collaboration between 
Doug O’Connor and Baljinder Sekhon. This collection of works 
explores the intersections of musical elements, ranging from the 
sounds created by the various instruments involved to the struc-
tural parameters of the composition. These works seek to connect 
pitch and time in various ways while melding sounds together 
through the employment of alternate and traditional techniques. 
Sometimes driven by shape and sometimes shaped by narrative, 
these pieces offer the listener space to explore magical and meth-
odological musical worlds.

                                  – Baljinder Sekhon & Doug O’Connor





Scored for alto saxophone and five percussion-
ists, Gradient 2.0+ (2012) was created at the 
request of saxophonist Doug O’Connor and 
premiered by the University of Wisconsin at 
Eau Claire percussion ensemble. The original 
version of this work (Gradient) was composed 
for Robert Young in 2008 and is scored for 
saxophone and prepared piano. The version 
heard on this album is essentially the percus-
sion ensemble version (2.0) with the prepared 
piano from the original version added (+) back 
into the ensemble. In the original version, the 
piano and saxophone play an equal role; I was 
interested in the spectrum of sound created by 
the two of these instruments together. Extend-
ed techniques are employed in order to explore 
a common ground between the saxophone and 
piano. In the revised (2012) version, I sought 
to replace the various piano timbres with per-
cussion instruments that have similar timbral 
qualities to that of the various prepared-pia-
no sounds. I was working with two different 
spectra throughout this piece: one that has 
the saxophone and percussionists on oppo-
site ends with characteristics of both instru-
ments intersecting in the middle, and another 
spectrum that contains all of the sounds from 
both of these instruments with similar sounds 
from each instrument occupying the same area 

of the spectrum. The percussion colors range 
from the noise of striking paper to the smooth 
resonant tones of the vibraphone. While this 
piece is an exploration of the intersection of 
timbre between instruments, my compositional 
approach was a process-oriented one that dealt 
with the evolution of pitch and rhythmic mate-
rial.

Rendezvous is scored for twelve saxophones 
and was composed for the Eastman Saxophone 
Project (ESP) at the Eastman School of Mu-
sic. This work slowly unfolds with each of the 
saxophonists entering one at a time during the 
first section of the piece. In live performance, 
all saxophonists begin the piece backstage and 
enter the stage in succession as they slowly 
meet up in the physical space and also join to-
gether in the musical texture. This gathering 
is supported by a series of twelve pitches that 
the saxophonists join together on in unison as a 
new performer enters. These twelve pitches in-
form the pitch language for the rest of the piece 
with ribbons of melody and blocks of harmony 
generated from the initial pitch series. In es-
sence, this work deals with coming together 
in physical and musical space while exercising 
flexibility to create an environment that wel-
comes and supports each member of the com-
munity. This work was initiated by 



Nicki Roman during a rendezvous for coffee 
with me in Tampa, FL in early 2017.

Sonata of Puzzles is scored for alto saxophone 
and piano and was commissioned by over 50 
saxophonists from 16 countries as part of the 
inaugural Global Premiere Consortium Com-
missioning Project. As the titles suggest, this 
work is modeled after the structural proper-
ties of three different types of puzzles. In the 
first movement, Never-Ending Jigsaw, the pitch 
and rhythmic structure of the piano and saxo-
phone parts fit together like pieces of a jigsaw 
puzzle. Through a variety of hocket patterns 
and complementary pitch collections or rhyth-
mic patterns, the performers rely on each other 
to complete the fabric and texture of the entire 
movement. In theory, the end of this movement 
connects back to the beginning of the move-
ment and it could be played forever. The sec-
ond movement, Dead-End Labyrinth, is based 
on a complex pitch structure that is generated 
from the basic pitch structure of the first move-
ment. This creates many more musical paths to 
follow with a variety of “turns” and dead ends. 
The music ebbs and flows as new discoveries 
are made, longer stretches of the “maze” are 
explored, and backtracking is required. The 
rhythmic character is quite the opposite from 
that found in the first movement: this move-

ment tends to float through time with little to 
no pulse or clear orientation between the piano 
and saxophone. The third movement Crossword 
On Fire takes all of the pitch material from the 
first two movements and fits them together in 
a way that highlights both the similarities and 
differences between them. Segments of pitches 
are pieced together in a sort of musical cross-
word puzzle to solve this movement and the 
contents of the puzzle guide the entire struc-
ture. The title of this movement comes from the 
“burning” nature of the music, as if someone is 
tasked with solving a crossword puzzle that is 
on fire. 

Secret Corners was composed for the Red 
Line Saxophone Quartet and premiered dur-
ing the MATA Interval Series 3.2 concert at 
the Issue Project Room in Brooklyn, NY cu-
rated by Baljinder Sekhon. During a live per-
formance of this work the saxophone quartet is 
placed at four points around the audience that 
are complementary to the four points created 
by a quadraphonic speaker array. At times, 
the electronics act as four additional perform-
ers as the piece explores subsets of the octet 
while shifting between solo moments and tutti 
(octet) sections. The spatialization of the per-
formers and speakers form a “ring” around the 
audience and the movement of sound through 



space follows a number of patterns such as ran-
domly generated points, clockwise motion and 
counterclockwise motion. In addition, the pro-
cessing of the individual saxophones change 
locations through the course of performance as 
the performers are paired with varying speaker 
placements throughout the piece; the processed 
saxophone is routed to the stereo speaker pair 
facing them, the single speaker across from 
them and to the right, the stereo pair the indi-
vidual bisects or an individual sound moving to 
several points in a short period of time. In ad-
dition, the acoustic saxophone parts are com-
posed to reflect and enhance the spatial aspects 
of the electronics and the acoustic parts alone 
follow the same patterns described above. The 
recording on this album is a stereo mix of the 
original surround-sound version. The electron-
ic component includes a number of oscillator 
banks that are being controlled by frequency 
and amplitude data from each saxophone. 
These data are used to either mimic the saxo-
phones by playing them back through oscilla-
tors or create contrapuntal lines by utilizing the 
data to generate new material. The electronics 
for this piece are executed from Pure Data; the 
same program in which they were designed.

Scored for orchestra and saxophone soloist, 
The Offering was composed for saxophonist 
Doug O’Connor and The Thailand Philhar-
monic Orchestra.  In essence, the three move-
ments express a journey dealing with identity, 
transformation, and celebration. The first two 
movements are for alto saxophone and the 
third is for soprano saxophone. The opening 
movement, Abandon Yourself, is in three sections: 
an opening section which is ostinato-based and 
presents a progression of the five pitch col-
lections that drive the piece, a second section 
which mixes and shuffles the material from 
the previous section as if a puzzle is constantly 
being constructed and deconstructed, and the 
third section which presents the previous mo-
tives in syncopated fragments that come to an 
abrupt end. The second movement, Turn to 
Ash, employs a variety of extended techniques 
throughout the orchestra in order to develop 
and transform the overall timbre of the orches-
tra. It is built from an augmented, stretched-
out reiteration of the last section of movement 
I. The movement slowly deteriorates as the 
previous motives and pitch material appear 
in “crumbled” versions and the lethargic mu-
sical characters are created from timbres and 
motives that seem to have fallen apart. The 
identity of the piece, as established in the first 
movement, seems to have vaporized by the end 
of the second movement. Together, the first two 
movements express one long-range idea that 
deals with grappling with one’s troubles and 
imperfections while attempting to hold on to 
positive traits; something that ultimately



ends by completely leaving behind its identity. 
The result, as the titles suggest, is a complete 
liberation of self and the third movement is 
a celebration of the resulting enlightenment. 
Acquire Majesty is an upbeat resolution to the 
previous struggles and the saxophonist, play-
ing soprano, expresses a triumphant feeling 
through lyrical, soaring, and dance-like mo-
tives. As the title suggests, this piece is about 
offering one’s self to the world and, eventually, 
receiving grace and gratification. This work is 
inspired by the following Rumi ode:

Abandon all arrogance, all vanity, and acquire   
Majesty.
Beat constantly at the door of poverty and 
 annihilation.
Purify yourself totally and become dust
So from your dust flowers can keep springing.
When you become a flower, dry, and burn 
 joyfully
So from your burning Light may flame out.
If through your burning you turn yourself to ash,
Your ashes will become the philosopher’s stone   
in the Invisible.
Offer your life to this work and this matter; 
Poverty becomes lavish when it offers up its life.
You give up a life dark with every ordeal ---
What do you receive? Happy, limitless 
 existence.”

-Rumi

The music of 
Baljinder Sekhon 
has been presented 
in over 500 concerts 
in twenty-six coun-
tries. From works for 
large ensemble to solo 
works to electronic 
music, Sekhon’s mu-
sic demonstrates a 

wide range of genres and styles. His works 
have been performed in venues such as Carn-
egie Hall, Kennedy Center, Seoul Arts Center 
(Korea), and National Recital Hall (Taiwan). 
Thirteen commercial recordings of his work 
have been released, with his most recognized 
output being his contributions to the percus-
sion and saxophone genres. Alchemy is the sec-
ond full album of Sekhon’s work released on 
Innova recordings, with the first album, Places 
& Times, featuring works for percussion. 

Sekhon currently serves as Assistant Profes-
sor of Composition at Penn State University. 
He holds the PhD and MA from the Eastman 
School of Music where he is a three-time recip-
ient of the Howard Hanson Orchestral prize 
and holds a BM from the University of South 
Carolina. His numerous appearances as a per-
cussionist include those at the L.A. Philhar-
monic’s Green Umbrella Series in Walt Disney 
Hall, Festival Spazio Musica in Cagliari, Italy, 
and at the Bang On a Can Marathon in New 
York City.



Saxophonist Doug 
O’Connor is pas-
sionate about sharing 
music that challenges 
audiences to explore, 
connect, and grow. His 
performances push the 
athletic limits of the 
saxophone and feature 

music from all eras and in many styles, includ-
ing classical, contemporary, jazz, and electron-
ic. He strives to champion new works, present 
adventurous and innovative chamber music, 
and perform with an improvisatory command 
of music from Bach to Coltrane.

O’Connor honed his artistic mission while per-
forming on the Astral Artists roster from 2003 
to 2013 and completing his training at the East-
man School of Music, where he earned his 
MM and DMA degrees in 2008 and 2012, and 
eventually went on to serve as Adjunct Assis-
tant Professor of Saxophone in the fall of 2017. 
In addition, he served as Associate Lecturer of 
Saxophone at the University of Wisconsin in 
Eau Claire, as a saxophonist with the United 
States Naval Academy Band, and since 2016 
as a saxophonist with the United States Army 
Band “Pershing’s Own.” He is proud to be a 
co-founder of the Global Premiere Consortium 
Commissioning Project, an online platform for 
instigating the composition, dissemination, and 
performance of new music worldwide.

University of South Florida Symphony 
Orchestra Personnel

William Wiedrich, director
Doug O’Connor, saxophones

Violin I Nina Kim, concertmaster
  William Jackson
  Lindsey Jones
  Merinn Jacobs
  Emily Monroe
  Christopher Bolduc
  Justin Justice
  Truc Nguyen
  Jeancario Gonzalez
  Rayne DeBiasio

Violin II  Emily Graves, principal
  Yenniffer Sanchez
  Rachel Graeff
  Bryan Dowling
  Marissa Rollins
  Charlotte Lynn
  Karina Hernandez
  Andrea Carhuavilca
  Ingrid Richter 

Viola Valeria Frege, co-principal
  Orlando Aponte, co-principal
  Sebastian Figueroa
  Tom Danzi
  Chris Evangelista
  Miranda Hammill
  Katie Love



Cello John Chatterton, principal
  Ashton Wade
  Nick Johnson
  Eduard Teregulov
  Julia Tretyakova
  Amanda Emenecker
  Joseph Fischer
  Alec Pearl
  Joshua Thornton
  Austin Testerman
  George Alexander
  Robert Christian Sanchez

Double Bass Keon Sahebkar, principal
  Timothy Roy
  Maxwell Simon
  Jonathan Nieves

Flute Rachel Bettis, principal
  Stephanie Ramirez
  Julie Bryan (piccolo)

Oboe/English Horn  
  Kaitlyn Radel-Finneran, pr.
  Noah Redstone
  Evangelos Petropolous (e.h.)

Clarinet Marshall Moseley, principal
  Tyler Harris
  Niles Loughlin (bass)

Bassoon Brendon Sill, co-principal
  Javi Rodriguez, co-principal
  Philip Barrison (contra)

Trumpet Steven Vought, principal
  Juan Tellado

French Horn 
  Brandon Lutchmie-Maharaj, pr.
  Alec Rowan
  Robert Luster
  Katie Pyne

Trombone Patrick Hilderbrand, principal
  Ali Lazar
  Isaac Marren

Tuba Joseph Kelemen

Percussion Kyle Spence
  Michael Giunta
  Weston Sleeper

Timpani Anandpall Rehsi

Harp Dolly Roberts

Piano Andi Zdrava
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