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_ AIR 98 Bach

arr. by Maya Beiser
(from orchestral guite No. 3 BWYV 1088)

pachasl heard itin & distant morning,
my father's turntable,

the 20th cenbury

sort of a retro Bach, & childhood Bach: the
purity of this jconic melody &% it ermnerges
though the crackliing noises of an old LP.

_';_ ‘\“ T L
l_, ‘ ‘)\\ S - Michael Gordon

lone voice of a cello
the growing reverb
a distant echo
atone!

CupE ANY G - o

cello ‘na,fmomes yrigger

e comp‘lt'e?

softwa,re .
prooesses tfa,nsfor-mlng my

: Lo T (_‘,81‘!.0
vou_:img &_Ga,p‘peu& in yhree p&rts WY Y
EERE

Andi guess
jusb don’t KnO
i have made g decis 0
i am going pry o I fe
pecause the plood pegins O il

e the death of me

geroin by Lou Reed, puhlishad by pakfield Avenue Music;

yersion for Bang on & Can arranged bY pavid Lang
\yrics by Lou Reed, adapted bY pavid Lang

. THREE PARTS W ISDOM

one cello line
seven layers

- Glenn Kotche

of cormnputer generated delays

affecting the sound
in real time



o. ENIUN AH - oulia wolfe

(translate: belief)

the friction between a cello and

a voice

floating in closely colliding intervals

occasionally surrendering to a perfect

unison

the cello in an endless tremolo,

fast movement of the bow against the long breathy notes

of the voice
translucent cello
s. HELLHOUNY) - pavid T. Little
“inspired by Robert J ohnson’s song “hellhound on my trail,”
which tells the story of a man pursued by demons, unable
1- Mohammed Fairouz to rest. in the Johnson mythology, .t;his spng I’einforcesdl
r(“ y N “ )“‘.‘ the famous tale of the Crossroads, in which hte repm‘*t‘e. y
i ‘\ sold his soul to the devil in exchange for musical abilities.
hellhound is a meditation on the emotional elements of
i an imperfection ; this story—the terror, the inability to stop, the soulless
e pling and making sl emptiness—and on the notion of having crossed a point
aﬁﬁ St:\‘jfrzﬂiw of no return, pursued by demons, likely of one’s own
- making.” -D.T.L.
r
2:? jvé):gg:m personal Guest Electric Guitar: Andrew McKenna Lee
the melody 18 Univi;';&;msm iteR Guest Vocals: Morean from Dark Fortress
the words di\fide.

This work features pitch-shifted versions of the"buzzer” sample by

. Philip Daniels, used under the Creative Commons Attribution license.
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Notes by Maya Beiser



thank you:

to the extraordinary composers that wrote music fop
this album: Julia Wolfe, Mohammed Fairouz, Michael
Gordon, Glenn Kotche, David T. Little and David
Lang; to Imogen Heap and Hildegard von Bingen for
inspiring me, to J.8. Bach for teaching me that music

is boundless.

Innova is supported by an ez'ldowment
from the McKnight Foundation.
Philip Blackburn, director -

Chris Campbell, operations director
Steve McPherson, publicist
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