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1.   Kaija Saariaho Changing Light 5:17

  Three Frescoes from the Old Testament:
2.   Petr Eben Saul at the Prophetess in En Dor 7:03

3.   Oldrich F. Korte Elihu Versus Job 6:36

4.   Viktor Kalabis Hallelujah 6:18

5.   Luciano Berio Glossa 1:52

6.   Boris Tishchenko Wild Honey Smells of Freedom 3:33

7.   Sean Hickey Lunula 2:58

8.   Josef Tal Piano Quartet 10:37

9.   Gennady Banshchikov Elegy 6:24

 10.  Lukas Foss Round a Common Center* 12:39
  *Written for the opening of the 1980 Winter Olympics

 -63:20-

At the invitation of Edna Michell and Yehudi Menuhin, 
composers and performers from around the world dedicated their artistry 

to the theme of universal compassion through music.
Here is their tribute.



Orson Welles, Edna Michell, Yehudi Menuhin

I look to music to bind and heal; I think the musician can be a trusted object offering his fellow 
men solace but also a reminder of human excellence. I believe as strongly as ever that our finite 

world turns on finite individual efforts to embody an ideal. — Yehudi Menuhin



1. Kaija Saariaho: Changing Light for Soprano and Violin
Luyba Petrova, soprano
Edna Michell, violin
 
Three Frescoes from the Old Testament: Suite for Violin and Piano
2. Petr Eben: Saul at the Prophetess in En Dor
3. Oldrich F. Korte: Elihu Versus Job
4. Viktor Kalabis: Hallelujah
Edna Michell, violin
Frank Glazer, piano

5. Luciano Berio: Glossa for Clarinet and Viola
David Shifrin, clarinet
Ettore Causa, viola

6. Boris Tishchenko: Wild Honey Smells of Freedom for Soprano, Violin and Cello
Luyba Petrova, soprano
Edna Michell, violin
Ole Akahoshi, cello
 
7. Sean Hickey: Lunula for Flute and English Horn
Tara Helen O'Connor, Flute
Claire Brazeau, English Horn
 
8. Josef Tal: Piano Quartet
Cantilena Piano Quartet: Edna Michell, violin; Philipp Naegele, viola; Steven Thomas, cello; Frank Glazer, piano
  
9. Gennady Banshchikov: Elegy for Violin and Cello
Edna Michell, violin
Ole Akahoshi, cello
 
10. Lukas Foss: Round a Common Center for Piano Quintet, Mezzo-Soprano and Narration
Yehudi Menuhin, violin
Cantilena Piano Quartet
Elaine Bonazzi, mezzo-soprano
Orson Welles, narrator



COMPASSION REMEMBRANCE CONCERT FOR 9/11  AT THE ROCK CHURCH,  HELSINKI, FINLAND
L-R: Edna Michell, violinist; Marko Ylönen, cellist; Géza Szilvay, conductor; Helsinki Strings



REMINISCENCES by Edna Michell

In 1993, following recording sessions in the Czech Republic, Yehudi Menuhin and I 
were on the way to Vienna to catch flights to different destinations. Menuhin was 
despairing about the atrocities of the world. To change the mood, I came up with the 
idea of composers from around the world writing short works inspired by the theme 
of compassion. It struck a chord with Menuhin, and he remained immersed in the proj-
ect for the rest of his life.

Menuhin and I were involved in many projects together over many years, but his fo-
cus on this one was astonishing. I was amazed to see Menuhin's enthusiasm, involve-
ment, excitement, dedication, and commitment expressed in the many handwritten 
faxes and letters he sent to people around the world. Menuhin would call me from 
wherever he was in the world at 3 AM New York time and would exclaim, “I just had 
an idea and wanted to tell you about it...” The more the project developed, the more 
he wanted to carry on with it. His fervor to see this project fulfilled was inspirational.

Whenever Menuhin and I received a new score from a composer, we would imme-
diately analyze it. Menuhin's curiosity, focus, and concentration were extraordinary.
Compassion was another dimension of Menuhin's humanism. He believed that all the 
Compassion compositions should be performed together to make a strong musical 
statement about embracing its global message.

In a world of growing divisiveness, the togetherness represented by this Compassion 
project continues to resonate. New compositions continue to be written as the theme 
of Compassion echoes through Menuhin’s centenary and beyond.



Menuhin and Michell performing Compassion works at his final concert in the United States.



THE COMPASSION PROJECT

Distinguished composers from many nations wrote compositions based on the humanistic theme — universal compassion 
through music. Twenty-four are recorded here: Lukas Foss, Philip Glass, Sean Hickey, Steve Reich (USA); John Tavener (UK); 
Luciano Berio (Italy); Chen Yi (China); Somei Satoh (Japan); Hans Werner Henze, Wolfgang Rihm (Germany); Gennady Bansh-
chikov, Boris Tishchenko (Russia); Poul Ruders (Denmark); Kaija Saariaho (Finland); Petr Eben, Viktor Kalabis, Oldrich F. Korte 
(Czech Republic); Karel Husa (Czech-USA); Shulamit Ran (Israel-USA); Yinam Leef, Betty Olivero, Josef Tal (lsrael); lannis 
Xenakis (Greece-France); and György Kurtág (Hungary).

These works are part of The Compassion Project, developed by violinist Edna Michell with her mentor and friend, the violin-
ist and humanist Yehudi Menuhin. These compositions on the theme of human compassion were written and dedicated to 
Menuhin and Michell. In Yehudi Menuhin's words: "I look to music to bind and heal... l believe as strongly as ever that our 
finite world turns on finite individual efforts to embody an ideal.” These words reflect the breadth of view and depth of spirit 
with which he approached everything he did. As Edna Michell expressed: “We are living in times severely deficient in genuine 
human caring."

Michell and Menuhin wanted variety in the scoring of the works — all reflecting differing styles with a noble theme. The hope 
is that through this music the listener will be inspired and moved to experience a humanistic connection lacking in today's 
world.

The Compassion Project was premiered in New York as part of the Lincoln Center Festival, conducted by Yehudi Menuhin with 
Edna Michell as soloist. Menuhin and Michell performed this program in several countries including the United States, the 
United Kingdom, and Switzerland. Televised performances of The Compassion Project were presented by the Hermitage Mu-
seum in St. Petersburg, the Biennale for New Music in Israel, and as a State Department 9/11 Memorial in Helsinki, Finland. The 
original plan was for Menuhin and Michell to make this recording together but sadly Yehudi passed away.

A CD entitled Compassion: A Journey of the Spirit featured fifteen of the first Compassion compositions and was released by 
EMI/Angel (now Universal Music Group). Shirley Fleming of Musical America described the music as communicating directly 
with the listener, through a spacious, meditative, transparent quality, with a sense of timelessness.

The CD was unanimously praised. Edward Greenfield writing in Gramophone said, “it is due to the energy and application of 
the violinist Edna Michell that this impressive collection of pieces was written by leading composers... with excellent playing 
from Michell and all the contributors, it is a memorable, very well recorded disc.” John Sunier, Audiophile: “All the pieces have 
a strongly calming and spiritual quality about them and those with lyrics are very moving.” Richard Ginnell, Los Angeles Times: 
“These pieces do fit uncannily well together, with each seemingly growing out of its often unrelated predecessor.” Christo-
pher Fifield, MusicWeb International: “Unsurprisingly performances are dominated by the violin playing of Edna Michell with 
or without her colleagues (and these too are of the highest caliber with the likes of Hoelscher and Mintz among them).” 

Now, with a rerelease of the original CD (available separately as a digital release from Universal Music Group), and the first 
release of ten more works added since 2001, The Compassion Project is alive and well. 



Michell and Menuhin following the 
London performance of Compassion works — 

the last photograph taken with Yehudi.



YEHUDI MENUHIN AND EDNA MICHELL:  FRIENDS IN MUSIC

I LOOK TO MUSIC TO BIND AND HEAL; I think the musician can be a trusted object offer-
ing his fellow men solace but also a reminder of human excellence; I believe as strongly 
as ever that our finite world turns on finite individual efforts to embody an ideal.

These words are vintage Menuhin, written as he neared his 60th birthday and reflect-
ing the breadth of view and depth of spirit with which he approached everything he 
did. Few musicians have extended themselves so generously or demanded more of 
the music they played. Music, to Yehudi Menuhin, was not merely an elevated sensu-
ous experience, it was the search for enlightenment. He instinctively reached for its 
profoundest meanings at a very early age, and touched its spiritual essence so com-
pletely that Albert Einstein, hearing him play a youthful concert in Berlin, was moved 
to say:  “Now I know that God exists.”

The fifteen works on the first disc are a tribute to that spirit, expressed in a variety 
of styles completely compatible with Menuhin’s own adventurous temperament. The 
origin of these new compositions is a story in itself.

Yehudi Menuhin first encountered Edna Michell as a prodigious 12-year-old violinist in 
Israel. She became his protégé and pupil, studying with him when his travels permit-
ted. Their friendship grew, and when they performed together, Michell says, “I was 
transformed into another sphere.” She remained close to him until his death in 1999, 
and their individual concert tours or joint appearances often brought them together 
in various parts of the world.

One night in Prague, after musical collaborations in the Czech Republic, they left a 
post-concert dinner party quite late — “Yehudi kept looking at his watch” — to be 
driven to Vienna, where each was to catch an early morning flight to a different des-
tination. “It was 4 a.m.,” she recalls, “and Yehudi started an animated conversation 



in the car about the conditions in the world, the upheavals in Yugoslavia, the human 
suffering, the atrocities we all knew of. His talk simply flowed. He had so much to say, 
and he really wanted to talk about it. Sometime during that conversation I had an idea, 
and said to him: “Why don’t we approach composers around the world to write pieces 
inspired by the theme of universal compassion; an antidote to the chaotic times we 
live in?” He gave me a mischievous look, as he often did, with a sort of twinkle in his 
eye, and said, “Knowing you as I do, you not only have this idea, you will bring it to 
fruition!”

“From that moment we were both excited about this plan. Yehudi was 75, and still had 
so much enthusiasm and curiosity about everything — he was so open to new ideas.  
Each time we met, we talked about different ideas and evolved this project.”

True to Menuhin's prediction, Michell pursued the idea born on that dark road to Vi-
enna, and in reflecting on the project today, she muses about her realization that the 
composers were inspired to write because they all related to Menuhin's multi-rich per-
sonality and to what they believed he stood for — universal compassion being one 
prime and perfect example. “His life’s theme was music for humanity and humanity 
for music,” she says. “One stimulated the other, and all the composers sensed that.  
Each was inspired to write because of Menuhin's humanistic qualities, his humanitar-
ian impulses.”

Edna Michell points out that she wanted as much variety as possible in the scoring 
of these works, with the violin as the central instrument. Many of the composers call 
for the solo instrument with string orchestra; several include a soprano voice; one in-
cludes a clarinet, one pairs solo violin and cello, one brings three solo violins into play.  
In their individual program notes, the composers mention such ideals as international 
understanding, or the power of music to bring spiritual strength, or elements of sim-
plicity and innocence. All reflect different responses to the life and work of a single 
great man: “Fifteen styles with a noble theme behind them,” as Michell puts it.



Menuhin took great pleasure in this collaborative project, and had plans to record it 
and to continue performing it with Edna Michell in many parts of the world. She recalls 
that during a concert when they played these pieces in London, only a month before 
he died, he turned to her as they walked off stage and said, “Edna, we must record 
these pieces now!” He believed the works should be performed together in one pro-
gram because, as Michell says, “they create a very special ambiance.”

Over the course of their long and close association, Menuhin and Michell collaborated 
on many projects. When the first collection was assembled they fully expected to ex-
pand it and also to continue to develop new and shared aspirations.

“It has been a journey of the spirit,” says Edna Michell today, after performing and 
recording these pieces. “When I play them I feel as if I were standing at the edge of a 
lake, looking into clear and calm waters; I see my reflection almost as in a mirror, and 
I become fully in touch with myself, with a sense of purity, a sort of spiritual experi-
ence.”

“I think that the styles of these works have a common denominator; they commu-
nicate directly with the listener through a spacious, meditative, transparent quality, 
with a sense of timelessness. I'm reminded of the famous quote from William Con-
greve, ‘Music has charms to soothe the savage beast...’ And I hope, through music, 
the listener will be inspired and moved to experience a humanistic connection which 
is lacking in today's world.” A sentiment, indeed, worthy of Menuhin himself.

American audiences heard a number of these pieces in New York for the first time 
at the 80th Birthday Tribute to Yehudi Menuhin given in August 1996 as part of the 
Lincoln Center Festival, with the Orchestra of St. Luke’s, which Menuhin conducted. It 
was his last concert appearance in the United States.                            
                                                                                                — Shirley Fleming, Editor and Critic,

describing the original 2001 release



Michell and Menuhin during the Gstaad Festival, Switzerland



1. KAIJA SAARIAHO 
Changing Light 
for Soprano and Violin
LUYBA PETROVA, soprano
EDNA MICHELL, violin

The piece has been written for Edna Michell's Compassion Project. “In the composition I follow 
the idea of a dialogue, suggested by the text I have chosen. The intimate nature and fragile sound 
world of the duo mirror the fragility of our uncertain existence.”  — K.S.

Changing Light: The Eternal Cycle of Night and Day

Light and darkness, night and day.
We marvel at the mystery of the stars.
Moon and sky, sand and sea.
We marvel at the mystery of the sun.
Twilight, high noon, dusk and dawn.
Though we are mortal, we are Creation’s crown.
Flesh and bone, steel and stone.
We dwell in fragile, temporary shelters.
Grant steadfast love, compassion, grace.
Sustain us, Lord; our origin is dust.
Splendor, mercy, majesty, love endure.
We are but little lower than the angels.
Resplendent skies, sunset, sunrise.
The grandeur of Creation lifts our lives.
Evening darkness, morning dawn.
Renew our lives as You renew all time.

Reprinted from Siddur Sim Shalom, page 280, edited (translated from the Hebrew) by Rabbi Jules 
Harlow. © 1985 by The Rabbinical Assembly.



Three Frescoes from the Old Testament: Suite for Violin and Piano
2. PETR EBEN: Saul at the Prophetess in En Dor
3. OLDRICH F. KORTE: Elihu Versus Job
4. VIKTOR KALABIS: Hallelujah
EDNA MICHELL, violin
FRANK GLAZER, piano

In the spring of 1991, Czechoslovakia, intoxicated by new freedom after generations of domina-
tion by the Soviet Union, was a source of great interest for Western artists, who thronged to the 
Czech capital to sample the changed atmosphere. It was in Prague that the violinist Edna Michell, 
curious about the new freedom in creative life, approached three eminent Czech composers, 
Petr Eben, Oldrich Korte, and Viktor Kalabis, with the idea of their collaborating in the creation 
of a three movement work for violin and piano to be part of The Compassion Project. The three 
composers were of the same generation and shared artistic and spiritual inclinations. All had suf-
fered profoundly under the Nazis and had been subject to censorship and extreme career frustra-
tions under the communists. Michell’s unconventional idea – with the F-A-E Sonata (by Dietrich, 
Schumann and Brahms) in mind – encouraged the composers to preserve their original creative 
identities, individual musical languages, and personal treatment, while binding them together in 
a common endeavor. 

Each composer had full freedom to choose whatever theme most inspired him. Michell had ex-
pected works reflecting the newly unrestricted creative possibilities now open to them and re-
sulting from the elimination of censorship and extreme political bias which followed refusal to 
join the communist party. To her surprise, the three composers – each without the knowledge of 
the other – were all drawn to Biblical Old Testament themes. The Suite is dedicated to Edna Mi-
chell, who performed the world premiere with pianist Frank Glazer as part of the Prague Autumn 
Festival at Smetana Hall on September 12, 1993. 

The eminent harpsichordist, Zuzana Ruzickova, widow of the composer Viktor Kalabis, comment-
ed: “I am amazed that Three Frescoes by three Czech composers each with a highly individual 
style,  resulted in a unique and coherent work of great inspiration, expression and human com-
passion.”   



“Saul at the Prophetess in En Dor”
As a subject for the first Old Testament fresco, I chose a dramatic and magical scene from the 
first Book of Samuel. King Saul, faced with a crucial battle with the Philistines, waits in vain for 
an answer from the Lord: he wants to know if he will be victorious. During his reign, Saul had 
banished all prophetesses from his kingdom. But now, Saul asks the only surviving prophetess, 
who had hidden from him in En Dor, about the outcome of the battle. He asks her to invoke the 
spirit of the prophet Samuel. Samuel reveals to him a terrible future: not only Saul, but his three 
sons and his entire army, will perish in the battle. Horrified, Saul collapses in a paroxysm of fear.

The atmosphere of the composition is tempestuous, mysterious, and tragic. It starts with a G 
note, to which it often returns, especially in the violin part, because the lowest tone of this instru-
ment has an especially suggestive power.  — P.E.

“Elihu Contra Job”
The Book of Job takes place against a background of Satan and God vying for man’s soul and 
the endurance of his faith. At the end of a dramatic discussion between the suffering Job and his 
friends, a man bearing the blessed name of Elihu enters. Job, righteous in his own eyes, refuses 
to acknowledge the cruel blows of his fate as God's just punishment. It is only Elihu, the young-
est, but only enlightened participant in the debate, who guides the wretched Job towards final 
acceptance of God’s judgment.

In the biblical story, Elihu speaks in an uninterrupted monologue in response to Job's pronounce-
ments to his friends. This musical concept presents their interaction as a dialogue. In contrast to 
Job’s increasing despair, agitated rebukes, and painful tragedy, Elihu responds with comforting 
calm and clear-sighted transcendent surety, reflecting the positive pulse of cosmic harmony. The 
composition begins with an outpouring of bitter questions, but it crystallizes into a final address 
that, although it bears an inescapable tinge of the tragic aspects of life, is in the spirit of a decla-
ration by Comenius: “Thou who said ‘let there be light’ and there was light—thy will be done!”  
— O.F.K.

“Hallelujah (Psalm 150)”
The text of Psalm 150 is well known. It is a glorification of God: Hallelujah! How gladly I would 
make all strings resound to sing God’s praises. But my song is somewhat timid, somewhat hesi-
tant.



After all, I have seen the Holocaust, and I’ve witnessed the horribly self-destructive civil war in Yu-
goslavia. I must ask, “God, did this have to be? Does it have to be again?” So far I have no answer.

And yet I sing my timid Hallelujah…  — V.K.

5. LUCIANO BERIO
Glossa 
for Clarinet and Viola
DAVID SHIFRIN, clarinet
ETTORE CAUSA, viola

Glossa (for clarinet in B flat and viola) was composed by Luciano Berio in 1997 for an unknown 
destination and was not submitted for publication. It is derived from Alternatim (for clarinet, viola 
and orchestra) premiered in June 1997 by the Concertgebouw Orchestra with Berio conducting.

In 1995 Berio was invited by Yehudi Menuhin and Edna Michell to participate in the Compassion 
Project. Extant correspondence from those years bears references to Berio’s intention to com-
pose first a “short piece for violin, clarinet and string orchestra” later referred to as Glossa, then 
a piece titled T’filah (prayer in Hebrew) for violin and clarinet. There is no evidence of the materi-
alization of these compositional projects nor a connection between them and the present Glossa.
The piece, which is performed here for the first time, has been released for publication by the 
composer’s heirs as a tribute to the Compassion project and to Berio’s friendship with Menuhin 
and Michell. — CENTRO STUDI LUCIANO BERIO 2016

6. BORIS TISHCHENKO
Wild Honey Smells of Freedom 
for Soprano, Violin and Cello
LUYBA PETROVA, soprano
EDNA MICHELL, violin
OLE AKAHOSHI, cello 



Contemplating the theme of compassion, composer and professor of St. Petersburg Conserva-
toire Boris Tishchenko turned to one of his favorite Russian poets, Anna Akhmatova. Her life 
and poetry are a living memorial to endurance and the ability to love and be compassionate to 
all people, to the whole of mankind. This romance captures the sense of horror in the world, it 
relates to the terrible bloodshed of the 20th Century. Yet the piece is full of love as is the world. 
The work inspired the composer to write a whole series of pieces on the same theme.

Anna Akhmatova (1889-1966)
Wild Honey Smells of Freedom, 1933

Wild honey smells of freedom
Dust of the sun’s rays
A girl’s lips, of violets
And gold, of nothing

A mignonette smells of water
Love, of apples
But we have learnt forever more,
That blood smells only of blood…

7. SEAN HICKEY
Lunula 
for Flute and English Horn
TARA HELEN O'CONNOR, flute
CLAIRE BRAZEAU, english horn

Lunula — “Little moon” in Latin — is something that every inhabitant of earth experiences pro-
vided they can go outside and look up. If one looks down at one's thumbs there it is again in the 
bed of the nail, and common to all humans with fingers. I suppose I could continue the metaphor, 
but it seemed somewhat apt in the understanding of compassion, and my strong personal de-
sire to demonstrate it. I’m a pretty devout pacifist, and finding commonality with all persons — 
though hard to do — is something we must look for, either under the skin or in the stars.
The piece is dedicated to Edna Michell.  — S.H.



8. JOSEF TAL 
Piano Quartet
CANTILENA PIANO QUARTET: 
EDNA MICHELL, violin
PHILIPP NAEGELE, viola
STEVEN THOMAS, cello 
FRANK GLAZER, piano

The Piano Quartet is a one-movement composition based on only one figurative germ, which has 
to prove its inner properties during the states of its growing. It produces also contradictions, 
animates discussions amongst the four players, though everyone refers to the main thesis, care-
fully avoiding diversion from the common subject. There are moments of utmost concentration 
and places for meditation on accumulated sayings. The natural differences of opinion between 
the string instrument and piano sounds are unified under the roof of the composition as a whole.
— J.T.  © IMI. Used by permission from the Israel Music Institute (IMI).

9. GENNADY BANSHCHIKOV
Elegy 
for Violin and Cello
EDNA MICHELL, violin
OLE AKAHOSHI, cello

I composed Elegy in the Summer of 2004 for the Compassion Project. The piece is a duet for the 
two wonderful musical instruments - a conversation between them is the best way to commemo-
rate the musical legacy of Yehudi Menuhin. I dedicate this Elegy to the violinist, Edna Michell, and 
to the memory of Yehudi Menuhin.  — G.B.

10. LUKAS FOSS
Round a Common Center 
for Piano Quintet, Mezzo-Soprano and Narration
YEHUDI MENUHIN, violin
CANTILENA PIANO QUARTET: 
EDNA MICHELL, violin



PHILIPP NAEGELE, viola
MARCY ROSEN, cello 
FRANK GLAZER, piano

ELAINE BONAZZI, mezzo-soprano
ORSON WELLES, narrator

When Edna Michell asked me if I would be interested in a commission for a new piece to be 
premiered at the U.S. 1980 Winter Olympics* I said yes immediately. I wanted to be involved. I 
felt that the spirit of Hellas with its celebration of art and sport was here again. Flute playing, for 
example, had been part of the ancient Greek Olympic Games. Edna requested that an optional 
voice part be included with the combination of piano and strings. This presented something of a 
challenge to the composer’s ingenuity. A little later — I was already half-way through the com-
position — she asked me for yet another optional part for Yehudi Menuhin, who was to perform 
with the Cantilena Chamber Players at the Olympics.

I found a little-known poem by my friend W.H. Auden - “The Runner” written in 1960 for a doc-
umentary film. This poem ties in music with the mystery of the athlete’s motion: its narration 
would make sense musically as well as fit the occasion.

My task had now become absurdly complicated: the piece would have to be written so it could be 
played as a Piano Quartet or a Piano Quintet, and with or without voice – in short, an all-purpose 
piece. The problem with all-purpose pieces is that they usually work equally badly in every ver-
sion. I hope that I have solved the problem somewhat more successfully.

Round A Common Center is a tonal piece. It is also very much an American piece. The harmony 
of the opening section and the rhythmic-athletic drive of the main section bear this out. In fact, 
there are some ‘country’ and ‘rock’ connotations. A single invertible harmonic idea provides a 
common center; everything that happens harmonically grows out of these intervals or reverts 
back to them. After a slow, scale-obsessed introduction follows the main body of the work, in 
which all instruments play continuously in marathon fashion, sometimes raucously, sometimes 
inaudibly. The pianist plays numerous 16th notes unrelentingly. The optional voice whispers, 
solfeges, strikes the piano strings with rubber mallets, and sings into the sounding board of the 



piano. The coda presents the singer with the one long vocal line of the piece. Round A Common 
Center is strictly for virtuosi. It is dedicated to the Cantilena Chamber Players.  — L.F.

*Round a Common Center was written in 1980 before the development of The Compassion Project. 
This recording is included for its spirit of unity — also a goal of the Project — and for its featuring 
Menuhin's performance alongside the Cantilena Piano Quartet with Elaine Bonazzi, and Orson 
Welles.

REHEARSAL PRIOR TO THREE FRESCOES WORLD PREMIERE IN PRAGUE, CZECH REPUBLIC
L-R: O. F. Korte, Edna Michell, Viktor Kalabis, Frank Glazer, Petr Eben



EDNA MICHELL

Edna Michell has enjoyed a highly versatile and distinguished international career both as a soloist 
and chamber musician. In addition, she is the founder of a chamber ensemble and is a renowned 
violin pedagogue, recognized for her pioneering efforts in expanding the violin and chamber 
music repertoire. She has taught at major musical institutions in the United States, Europe and 
Israel. More than forty new works have been written for her as a soloist and for the chamber 
music ensembles with whom she has been associated.

Her extensive musical activities include founding and directing the Adirondack Music Festival and 
the Adirondack Institute for Advanced Musical Studies with Janos Starker, Henryk Szeryng, Aldo 
Parisot, Roman Totenberg, György Sebők, and Walter Trampler. She also founded the Helena 
Rubinstein Concerts, sponsored by the Helena Rubinstein Foundation, has created musical televi-
sion programs and has organized workshops and seminars, as well as other musical activities in-
cluding collaborations with Lukas Foss and Yehudi Menuhin in the filming of An Olympic Overture. 
She collaborated on numerous musical projects with Maestro Menuhin over a period of many 
years. Ms. Michell also founded the Cantilena Chamber Players and the Cantilena Piano Quartet, 
which quickly became a leading chamber ensemble touring extensively in Europe and the U.S.

Michell began her performing career at the age of nine, which has since taken her throughout 
Europe, Central and South America and Israel where she was born and received her early music 
training. After being awarded the Yehudi Menuhin Scholarship, Ms. Michell continued her studies 
in London with Max Rostal and Yehudi Menuhin, and became the youngest student to graduate 
from the Guildhall School of Music. Ms. Michell further studied with Ivan Galamian, Zino Frans-
escatti and Henryk Szeryng in the United States. She performed with such eminent conductors 
as Walter Susskind, Norman Del Mar, Lukas Foss, and Sir Yehudi Menuhin. Her recordings are to 
be found on Supraphon, Grenadilla, Point, Arabesque, Musical Heritage, Pro-Arte and New World 
Recordings.

Ms. Michell is a faculty member of Mannes College of Music in New York City. She has conducted 
master classes in the U.S., Europe and Israel and is frequently invited to serve as a jury member 
for international violin competitions. Ms. Michell plays a J.B. Guadagnini 1769 violin as well as a 
modern instrument by Samuel Zygmuntowicz.  



Yehudi Menuhin and Edna Michell, age 12, in Israel.



CREDITS

Album produced and mastered by Jonathan Schultz.
Tracks 1, 6, 9 produced by Max Wilcox; engineered, edited by Max Wilcox, Jonathan Schultz.
Recorded June 3, 2010 at the American Academy of Arts and Letters, NYC.
Tracks 2, 3, 4 recorded in Prague, 1994.
Tracks 5, 7 produced, engineered and edited by Jonathan Schultz.
Recorded May 25, 2016 at the Sommer Center Chapel, Concordia College, Bronxville, NY.
Track 8 recorded at Jerusalem Music Center, Israel, 1993; edited by Jonathan Schultz.
Track 10 produced by Judith Sherman for the 1982 Pro Arte Records release. 
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OUTDOORS IN PRAGUE
Bottom Row L-R: Viktor Kalabis, Edna Michell, Zuzana Ruzickova, O.F. Korte   
Top Row: Frank Glazer, Petr Eben



Cantilena Piano Quartet: Edna Michell, violin; Philipp Naegele, viola; Steven Thomas, cello; 
Frank Glazer, piano



COMPASSION CONCERT AT THE RENAISSANCE HALL IN THE HERMITAGE MUSEUM, 
ST. PETERSBURG, RUSSIAN FEDERATION
L-R: Alexander Vershbow, U.S. Ambassador to Russia (2001-2005), narrator (Ginsberg/Glass); 
Edna Michell, violinist; Lukas Foss, conductor; State Hermitage Orchestra


