Zheng Tu is a musical testimony of a cross-cultural trajec-
tory for two Asian-American women who have explored
new voices on the ancient Chinese 21-string zheng in the
last twenty years. The compositions and the performing
styles featured in this album document this two-decade
process of creating, collaborating, and growing. The com-
poser, Dr. Chihchun Chi-sun Lee, is originally from Taiwan
and was trained strictly in classical Western music. She
started to explore Chinese traditional instruments in 1991,
right before she came to the U.S. In contrast, the zheng
virtuoso Dr. Haigiong Deng grew up in Mainland China,
underwent vigorous traditional Chinese music training, and
only started to play contemporary pieces when she came to
the U.S. Their encounter in the United States has generated
a cross-fertilizing music trajectory of discovering
ground-breaking sounds and techniques in every collabora-
tion. This album represents the unique combination of East
meets West and serves as a role model for bringing the
historical impact of the confluences between Chinese
traditional zheng and contemporary classical music. The
collection of the repertoire also serves as a document to
inspire greater understanding and collaboration for future
generations of Chinese instrument performers with contem-
porary composers. This album bridges the understanding of
musical cultures, highlights multiculturalism, and brings a
fresh voice to contemporary Asian music worldwide.
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Chihchun Chi-sun Lee
Biography

Taiwanese American composer Chihchun Chi-Sun LEE’s
works have been described as “eye-openingly, befittingly,
complex, but rather arresting to hear” by Boston Globe,
“exploring a variety of offbeat textures and unusual tech-
niques” by Gramophone and “eastern techniques blended
with sophisticated modern writing style” by “Amadeus.”
As winner of the 1st Biennial Brandenburg Symphony
International Composition Competition in Germany and
2015 Guggenheim Fellow, LEE originates from Kaohsiung,
Taiwan. She has received commissions from the Boston
Symphony Orchestra (as the 1st Taiwanese and the 4th
Asian composer), the Fromm Music Foundation at Harvard
University (2018 & 2001), the Barlow Endowment, the
Taiwan National Culture and Arts Foundation, the National
Taiwan Symphony Orchestra (NTSO), the National
Orchestra of Korea (NOK) and Taiwan National Chinese
Orchestra. She also received the Theodore Front Prize from
the International Alliance for Women in Music, and won
the ISCM/ League of Composers Competition, the Interna-
tional Festival of Women Composers Composition Prize, a
Florida Individual Artist Fellowship, a Gugak Fellowship,
and the Golden Melody Awards nomination for “best
composer” (2019 & 2009) and "Best Crossover Music
Album Award" (2022). She was the 1st Taiwanese/Asian
composer to serve as a composer-in-residence at NeoArte
Syntezator Sztuki, Poland in 2022 with a portrait concert.
In 2017, Lee was honored with the Alumni Achievement
Award in Music in Recognition of Outstanding Contribu-
tion to Music at Ohio University’s 100th anniversary of the
music department. Lee has written over 50 compositions
for traditional Chinese/Korean/Japanese instruments. Her
music has been performed at Carnegie Hall, the 2010
Winter Olympics in Vancouver, UNESCO International
Rostrum of Composers, ISCM World Music Days, and
various international festivals and broadcasts worldwide
(around 40 countries in 5 continents).
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Haiqiong Deng
Biography

Dr. Haiqiong Deng is a master player of the 21-string
Chinese zheng and a veteran practitioner of the 7-string qin.
Her many awards include the prestigious 2017 Florida
Cultural Heritage Award, the 2013 Florida Individual Artist
Fellowship, the 2012 Master Artist of the Florida Folklife
Apprenticeship Award, and the winner of the Outstanding
Performance Prize at the 1995 Chinese National Zheng
Competition in Shanghai. In addition to promoting tradi-
tional and new music in the West in the last two decades.
Dr. Deng has also expanded her musical expressions by
exploring diverse world music traditions. She has learned
classical Indian music with Guru sitarist Nalini Vinayak
since 2003. They released an album, Stringing Echoes,
featuring the Chinese zheng, Indian sitar, and tabla in
classical Indian Music for the first time in history in 2014.
Dr. Deng is the featured artist in the chapter on Chinese
music in the widely used university textbook World Music:
Traditions and Transformations (McGraw-Hill) by Michael
B. Bakan. In addition to extensive coverage of her music,
life, and career in the text, there are recordings of her
performing guzheng in the textbook's accompanying CD
released by Sony BMG Music Entertainment. Dr. Deng
received her Bachelor of Music in Zheng Performance from
the Shanghai Conservatory of Music (1997), Master of Arts
in Arts Administration (2004) and Ethnomusicology
(2006), and Ph.D. in Musicology (2020) from the Florida
State University. Dr. Deng has taught at Florida State
University, University of South Florida, and Tallahassee
Community College and directed the FSU Chinese Music
Ensemble for seventeen years. She also serves on the
Executive Board of Directors of the Council on Culture &
Arts (COCA) in Tallahassee, Florida, to advocate diversity,
equity, and inclusivity of art in local communities.
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Zheng-Tu (F&)
for zheng solo i EJ 2l

Dots, Lines, Convergence & ~&% ~[fi)

Concerto for zheng and chamber ensemble i % 17,231
Thgirbla W ()

for zheng solo i F A2 il

Zusammenflusses (Confluence) CHHFESAH T~ FRIHHHE )
for zheng and percussion i Bl TH — HH 73

ZAS! (FE R4S Fray I
for alto saxophone and zheng HH & i si il B 4% —H 22

Equilibrium ()
for violin, zheng and percussion /NEZ~ BT HE = H %3

Mackay (J& 2P B2 8 ) Bx MR 51811 1242 George Leslie Mackay
for zheng solo i F A2 il

Double Concerto for Tuba, Zheng and Percussion Ensemble
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Performers and Ensembles JHZ= A\ B B [H 54

2-4

Zheng-Tu {F&)
Zheng: Haiqiong Deng (USA/China)
[k 3%: 353 {CS i)

Dots Lines Convergence &5 ~&% ~i)

Zheng: Haiqiong Deng (USA/China); Florida State
University New Music Ensemble; Conductor: Fan
Tao
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Thgirbla .W (&)
Zheng: Haiqiong Deng (USA/China)
[k 3%: 13531 WES 1)

Zusammenflusses (Confluence)

(Cog =2 EREAY e o X ER )

Zheng: Haigiong Deng (USA/China); Percussion:
Robert McCormick (USA)

5 BRI FT54%  Robert McCormick (35[E])

ZAS! (R4S Fray I
Alto Saxophone: Scotty Philip; Zheng: Haiqiong

Deng (USA/China)
b Sa )AL - Scotty Philip ; i 5% - BRI (2H)

10-12

Equilibrium (%)

Zheng: Haiqiong Deng (USA/China); Violin:
Carolyn Stuart; Percussion: Ryan Wilson (USA)
i 5 BRI /MRS Carolyn Stuart; 7% ' Ryan
Wilson (F&[5])

Mackay (VB FEFE R EH ) IR 58 154 George
Leslie Mackay

Zheng: Haiqiong Deng (USA/China)

i OR (35 )

Double Concerto for Tuba, Zheng & Percussion
Orchestra (vt B SR EE 7 22 i)

Zheng: Haiqiong Deng (USA/China); Tuba: Jay
Hunsberger; McCormick Percussion Group; Con-
ductor: Robert McCormick (USA)

% Bl IR 5% - Tay Hunsberger; McCor-
mick FTEESA[E ; $54# : Robert McCormick (FE[H])




Program Notes 4% fiFsi:

. 1 Zheng Tu

Gazing through the mist of dawn, the warrior reflected.

Life flashed by, as a day was just relieved;

Struggles, glories, keenly caressed the healed wound.

As the dust of passion fell, then settled, the road lengthened;
A fearless mind, rejuvenated,

Led toward another journey of determination worth living for.

Zheng-Tu was initially commissioned by Zheng artist
Hsing-Hui Chen to celebrate their decades-long friendship.
The various pentatonic tunings reflect unwavering determi-
nation and passion amidst twists and turns in a musical life
journey.
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Dots, Lines, Convergence: Concerto for Zheng and Cham-
ber Ensemble

This piece has three connected movements: “Dots,” “Lines,”
and “Convergence”:

“Dots” brings the zheng into the world of contemporary
Western music, using the ideas of Pointillism and Klangfar-
benmelodie and focusing on texture rather than melody.

“Lines,” in contrast to the first movement, pulls the orchestra
into the zheng’s Eastern traditions. Lyrical in emphasis, its
melodic lines involve a strong Asian influence, with antipho-
nal and homophonic textures used between the soloist and
the ensemble.

These two worlds eventually unite in the final movement,
“Convergence.” The music integrates the previous materials
within complex textures, connecting dots and lines while
expanding and developing them into a greater complex.

This composition was commissioned by the Harvard Fromm
Music Foundation and dedicated to Haiqiong Deng, who
performed the world premiere in Weill Recital Hall at Carne-
gie Hall, New York, on September 19, 2003....Dots...
—Lines— ...Convergence—
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3 Thgirbla W

This piece was written in memoriam of the composer’s
mentor, William Albright, who suddenly passed away on
September 17, 1998 at the age of 54. The piece starts with
the East Asian restraint that symbolizes the sadness upon
his death, while also alluding to the meditative and mysteri-
ous side of the man himself. The middle section reflects his
outer personality and his signature compositional style---in-
teresting, spectacular, and unpredictable! The music devel-
ops through both smooth and contrasting moments. The
ending recapitulates the sadness from the beginning; this
represents the shock of suddenly losing someone so import-
ant. The title is the retrograde of W. Albright, representing
the unpredictability of life!
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Zusammenflusses (Confluence)

Zusammenflusses (Confluence) was commissioned by the
National Theatre Concert Hall of Taiwan and premiered by
Jing-Mu Kuo on zheng and Esan Chen on percussion in
2013. The work brings together differences and similarities
of the zheng with vibraphone and cymbal. Zusammen-
flusses alternate with slow and fast sections and require
several uncharacteristic sounds with bowed and bent notes
on the vibes matching the qualities of the zheng and
vice-versa. After the world premiere, Zusammenflusses
soon received its US premiere, and this studio recording
was completed by Dr. Haiqiong Deng (zheng) and Prof.
Robert McCormick (percussion) in Tampa, Florida, USA.
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5 ZAS!

The instrumentation combination of ZAS! was inspired by
very good friends and phenomenal musicians, Dr. Richard
Scruggs and Dr. Haiqiong Deng, from the USA. Many
people associate the saxophone with American culture;
however, the saxophone was invented and patented in 1846
in Paris by a Belgian musician, Adolphe Sax, who taught at
the Paris Conservatoire. This composition brings back that
history and bridges French aspects of saxophone with
Chinese zheng.

ZAS! was commissioned by the International Society of
Contemporary Music-Taiwan (ISCM-Taiwan) and funded
by the Taiwan National Culture and Arts Foundation.
This recording was made by Dr. Scotty Philip and Dr.
Haiqgiong Deng at the Springs Theatre in Tampa, Florida,
USA.
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Equilibrium

This piece represents a threesome—a balance between
father, mother, and baby. This Triangle is the one that
needs the most challenging work; each side has to balance
out to make it steady—just like the first year after the
composer’s daughter Mei-Mei was born. It required
reshaping their lifestyle: duets no longer work, and the trio
is now the only way to equal balance. This piece’s instru-
mentation and material describe the hardship and fun of
this new relationship and situation. One concept that
dominates the majority of the work is: Daddy (the Ameri-
can) = diatonic; mommy (the Asian) = pentatonic; and the
baby (the mix)= 12-tone (go figure!) Another idea used is
the identification of timbre: erhu represents baby, zheng
represents mommy, and marimba represents daddy.
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7 Mackay --- A Servant of the Lord Rooted in Taiwan:

George Leslie Mackay

This piece is inspired by a very important Canadian minis-
ter George Leslie Mackay and his own design of the very
first western hospital “Hobe (Hu-Wei) Mackay Mission
Hospital”, a historically significant monument in Tamsui,
northern Taiwan in 1873.

The design of Hobe (Hu-Wei) Mackay Mission Hospital is
East meets West, an interesting blend of two cultures: main
architecture 1s in Taiwanese Hok-lo residence style while
all the windows and doors are in western style. The piece
“Mackay” adapts the Chinese traditional instrument zheng
for Western music style, to emphasize the new hope
brought by Mackay as a Westerner, as well as the fusion of
Hok-lo and Western architectural styles represented by the
Hobe (Hu-Wei) Mackay Mission Hospital. It also cherishes
the life of Dr. G.L. Mackay: a difficult long journey to
travel from Canada to Taiwan; challenges with many
misconducts and discriminations; localization by learning
Taiwanese, developing phonetic romanization system for
writing Taiwanese; established churches, hospitals, and
schools; married to Tiu® Chhang-mia (Minnie Mackay)
from Taiwanese Kavalan aboriginal tribe; later died and
buried in Taiwan. From music aspects, the pentatonic
represents East; while whole-tone & atonal imply West.
Moreover, two hymns “Hosanna, Loud Hosanna” (in
western contrapuntal/figural style) & “Amazing Grace”
(jazz) served as references in the piece, to express Mack-
ay’s firm dedication as a Christian missionary to widely
distribute God’s grace and become a successful immigrant
who lived and breathed for Taiwan,

Mackay is commissioned and premiered by Chai Found
Music Workshop, funded by the Taiwan National Arts and
Culture Foundation.
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8 Double Concerto for Tuba, Zheng and Percussion Orchestra

This composition is funded by the Taiwan National Arts
and Culture Foundation. It is a unique combination,
inspired by the performers Haiqiong Deng, Jay Hunsberger,
Robert McCormick and McCormick Percussion Group. It is
indeed a fun challenge to compose for completely new
instruments and orchestration that has never been done
before.

The entire piece has three movements:

Movement I layers between the instruments, to unify the
sense of color, timbre, and gesture.

Movement II mainly focuses on tuba and zheng in a slower
path. It imitates the Taiwanese Hakka mountain singing of
call and response between two lovers.

Movement III is in conclusion combining tuba, zheng, and
percussion in a perfect balance. It also humorously turns
tuba and zheng into unpitched percussion instruments.

(S BUECE SR EE (22 ih)

&tﬁmfmﬁfﬂaﬁﬁﬁ% L%

B—aEeE DU B AT, ﬂn‘%ﬂﬁlﬁ'ﬁ'—@%ﬁﬁﬂ/\ﬁh o A
AR B 22 R | AH A pk o
%‘“%LMEE SREL S 4 TR, DUBE AR 75 =R H
,.rﬁﬁrﬁ&m&m T A& R ILER A B IRIEERAN, BHF
PR AR, 1&1%, AT KRG o = RSN, =
A YA SRS L Ty = R U Bl SN 1K W LA

WL o R S TN 1B 5 S G 5 < S A B B




